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Aubade, which the poet herself has explained for the
uninitiated. Because Jane the maid is a mindless,
wooden-headed creature, the piece is suffused with
images of wood, hardness, clumsiness, and pallor*
The pale morning light seems to creak like the
stairs Jane comes down, the rain falls in lines like
u dull blunt wooden stalactites," her vacuous brain
(if it thought at all) would conceive life as " eternities
of kitchen-garden," with flowers as ragged as her
** cockscomb hair ** and wooden as her mind ; the
flames of her kitchen fire have the colours of her
familiar carrots and turnips ; the pale milk, too, has
a " weak mind " which is turned by the sight
of her hair. This imposition on the external
world of symbols evoked by the poet's criticism
of the central object is frequent in Edith SitwelFs
poetry.

Such careful organisation of imagery is not always
observed. There was a strain of dadaism as well as
of cubism in Edith Sitwell, and her poetry was at
times just a sequence of images bound by no
conscious thought. In France, just after the 1914-18
war, there was a cult of the unconscious, relying on
the drifting undercurrents of the mind to give
direction to a free play of association. Something of
this nature is apparent in Fagade and the Bucolic
Comedies. Here images are no longer the symbols
of ** correspondences " but isolated bright counters.
No need to search for meaning, since none is
intended. If the succession of incoherent ideas
occasionally produces a witty effect, that is merely in-
cidental to what is really an arabesque of sensations